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Answers to 5 Elements:

Life has to be well balanced.

By its nature, design is everywhere,
good design not always.

Sustainability is probably
about consuming less
but better.

There is no one rule that should be
massively applied to interior.

Sensibility is something that. to

my own experience, is deeply the
result of the sensations vou've been
confronted by during vour childhood.
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pp. 242=243: View from above of 242~243H: T2 50 XL BDHITTHS
connecting Clouds. Above: Erwan BrZLHMSHS, LI RYCHEARY
Bouroullec (left) and Ronan Bouroullec *+T W2 Fiblw & () kot
at work in their studio in Paris. Photos ¥ Ty 708,

courtesy of the designers.
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We've been
working logether
for aboul twelve
vears now. In

that Lime we've
concenlraled
mainly on
designing furniture
and industrial
objects. Bul

we've also had

the chance lo
extend our field of
investigation to different scales, ranging from jewellery o spaces
and constructions, such as the Floating House for example.

Our main partners are Vitra, Galerie Kréo, Kvadrat, Magis and
Kartell, etc.

In our industrial work, our approach usually begins by gaining
awareness of the expertise of the firm with which we are slarting
a new project. This audiling aims at understanding the history
of the firm and the Lypology of the project, the aim being Lo

get the most oul of the relationship between them and us. We
think it is important that a project should be anchored deep

in the history of the firm we're working with, and in our own
background too. Dialogue between them and us is fundamental.
Format-wise, our analysis is often based on informal discussions
with our interloculors and a certain way of feeling situations. We
always try lo keep our minds open and to avoid any stereotyped
method of working. It is because we sincerely think that close
dialogue is the basis of long-term effort that we have decided to
work with a limited number of companies.

We design projects Lhal are concise, concentrated around a
viewpoint. We often Lry o limit the number of materials. And
we try to make apparent both the language of the construction
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method intrinsic to Lhe object, and its function. This is why
the choice of the industrial process and the material associated
to it is fundamental in our industrial projects. This being said,
the material is rarely the origin of the design concept: it isn’t
often that it inspires an entire project. But there are a [ew rare
exceptions, such as the Steelwood or Japan Brand projects.

Generally speaking, we Iry lo bring to the object a subtlety that
associates surprise in a magic touch to rigour in design. This
leads us to eliminale what isn’t necessary to function. A project
is by necessity an alchemy between many factors. Precise
balance between these factors is fundamental. Some remain
visible for the user: comforl, visual proportions, precise use.
Others have more to do with the professional side of things:
using the least amount of material, making products storable
and transportable, formulating coherent responses in space
planning.

Concerning space, our approach is atypical. We apply to spatial
projects our savoir-faire as furniture designers. Furniture has the
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quality of being moveable,
not definitive, and fairly
easy Lo install. This is why
our responses to questions
of space are often based
on finding a specific
construction method. We
propose elements that
are pre-fabricated off-site,
which can be assembled on-
site with a certain margin
of freedom, using basic
techniques and general
know-how. Instead of
building walls, we favour
using partitions, because
partitions impart a different
feeling to space. When
they are made of materials
that are unusual in interior
architecture, and assembled
with simple but original methods, theyv bring new texture and
presence to spatial divisions.

We have also designed complete architectural sets, such as the
Floating House. but once again the typology of the finished
object is specific. To begin with, it is a house that floats, which
means Lhat it can change place. Also, ils occupants keep
changing. passing through for stays from one week lo three
months — it is a residence for visiting artists. Both of these
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governing tactors
draw the
architectural
project closer

to the realm of
design: an object
produced in
copies and which
is not designed for
the specific sile
where it is used.
Of course, we

had to pay close attention to contact with water. since the floor
sits exactly at water level. The interior layout and the choice of
materials reflect the idea that anyone can come and live in this
house for a short time, like a chalet in the mountains,

Al the same lime we've been developing research-mode projects
with several makers. This enables us to propose projecls that
are not subject Lo the usual
constrainls of industrial
design. For example, it
gives us the possibility of
testing new forms and new
malerials, It’s like taking
something oul of your
sketch book and applying
il. For us, an approach
like this is necessary for
exploring concepts that
might otherwise be too
fragile or sudden.

But we always try to

read future industrial
applications in them. The
Gallery is like an applied
sketch pad.

Translated from French by
Ronny Corlette Theuil.
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p. 244, from top: Vegelal chair,
sketches of Vegetal chair, Slow. Photos
on pp. 244-247 except as noted by
Paul Tahon and R & E Bouroullec.

. 24.’3.\(}'!'!!?1 top: Alcove, Steelwood,
checking Japan brand products

photo courtesy of the designers).
visiting Jupanese Wajima craftsmen
Jor Japan brand (photo by Tetsuva
Tto). Opposite, left top: Scene at the
“étapes” exhibition at Villa Noailles,
2008. Photo courtesy of the designers.
Opposite. right. from top: Floating
house, interior view of Floating house.
Opposite, below, from left: Algues, a
piece of Algues (photo courtesy of the
designers). Above: Clouds. Right: Stitch
Room. Installation in “My Home"
exhibition at Vitra Design Museum,
2007. Photo courtesy of the designers.

Ronan Bouroullec was born in 1971, and Erwan Bouroullee was born in
1976. In 1997 they presented their “Disintegrated Kitchen™ at the Salon du
Meuble in Paris and were spotted by Giulio Cappellini, who gave them their
first industrial design projects. Today, they design for numerous manufacturers,
notably Vitra, Kvadrat, Magis, Kartell, Ligne Roset, Issey Mivake and Cappellini.
Several exhibitions have been devoted to their work, notably at the Design
Muscum. London: the Museum of Contemporary Art, Los Angeles: the Museum
Boijmans van Beuningen, Rotterdam; and La Piscine, Musée d’Art et d'Indusltrie,
Roubaix. Two monographs have been published about the design of Ronan and
Erwan Bouroullec: Ronan et Erwan Bouroullec - Catalogue de raison (Images
Modernes/Kreo, 2002) and Ronan et Erwan Bouroullec, (Phaidon, 2003).
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